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3|enrp  3Tciuett  diapers 


(Arranged  Alphabetically) 


E.  E.  Clive:  In  England  with  Charles  Frohman,  Arthur 
Bourchier,  Drury  Lane  Theatre. 

Leonard  Craske:  In  England  with  Ellen  Terry  and  Martin 
Harvey,  and  in  America  with  Annie  Russell. 

Mary  Hamilton:  In  England  with  Granville  Barker,  Court 
Theatre,  Vedrenne  & Barker. 


Owen  T.  Hewitt:  With  Henry  Jewett  Players,  Boston. 

Nicholas  Joy:  In  England  with  Lewis  Waller  and  H.  B.  Irving. 

Noel  Leslie:  In  England  with  Lewis  Waller,  Seymour  Hicks, 
Fred  Terry,  Julia  Neilson  and  Cyril  Maude. 

Cameron  Matthews:  In  England  with  Granville  Barker;  in 
America  with  Mrs.  Patrick  Campbell. 

Jessamine  Newcombe:  In  England  with  Sir  Herbert  Tree  and 
Oscar  Asche. 

/ 

Fred  W.  Permain:  In  England  with  Sir  Johnstone  Forbes- 
Robertson,  Sir  John  Hare  and  Sir  Charles  Wyndham. 

William  Podmore:  In  England  with  Miss  Horniman’s  Man- 
chester Players  and  Granville  Barker. 

Phyllis  Relph:  In  England  with  Granville  Barker,  Miss 
Horniman  and  Sir  Frank  R.  Benson. 


Leile  Repton:  In  England  with  ;Mrs.  Patrick  Campbell,  Sir 
George  Alexander  and  Mrs.  Langtry. 

Viola  Roach:  In  England  with  Sir  Frank  R.  Benson,  Sir 
Herbert  Tree  and  Miss  Horniman. 

H.  Conway  Wingfield:  In  England  with  Sir  George  Alexander, 
Arthur  Bourchier  and  Sir  Charles  Wyndham. 
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St.  Valentine’s  Night  at 

Oflje  fomsurick 

On  Valentine’s  Night  dinner  and 
supper  in  the  Egyptian  Room 
will  be  served  a la  carte. 


Special  attractions  and 

appropriate  souvenirs 
for  this  occasion. 

Dancing  from  6.30  P.  M. 
until  1 A.  M. 

L.  C.  PRIOR,  Managing  Director. 
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COPLEY  THEATRE 

M.  DOUGLAS  FLATTERY 
Owner 


Copley  Amusement  Co. 

Lessees 

Henry  Jewett  Herbert  Pattee 

Director  Manager 

HOUSE  STAFF 

E.  E.  Underhill Treasurer 

Mischa  Muscanto Violin  Soloist 

John  Hermann  Loud Choralcelo 

William  Pcdmore Stage  Manager 

Owen  T.  Hewitt.  .Asst.  Stage  Manager 

A.  Thieme,  R.  A Scenic  Aitist 

Russell  Shattuck Master  Mechanic 

Oscar  Berg Electrician 

Frank  M unroe Properties 

Sarah  Keigwin Wardrobe  Mistress 

Mrs.  Brown Matron 

P.  H.  Clark Door  Keeper 


PLAYS  IN  PREPARATION 


Henry  Jewett  Players 

in 


Graham  Moffat’s  Scotch 
Comedy 


BUNTY  PULLS 
THE  STRINGS 


SCALE  OF  PRICES 

Orchestra  1.50 

Orchestra,  Rear  1.00 

Mezzanine  1.00 

Balcony,  front  75 

Balcony,  centre  50 

Balcony,  rear  25 

Boxes  (4)  7.00 

POPULAR  MATINEES 
Tuesday  and  Thursday 
Entire  Orchestra  1.00 


Ticket  office  open  from  9 A.  M.  till 
10  P.  M, 

Tickets  for  this  theatre  ordered  by 
mail  should  be  accompanied  by  remit- 
tance for  same,  and  will  be  held  until 
called  for. 


Out-of-town  patrons  desiring  to  pur- 
chase tickets  in  advance  or  at  short 
notice,  or  for  delivery  to  friends,  may 
order,  remit  for  same,  and  arrange 
for  their  delivery  by  Western  Union 
or  Postal  Telegraph  Service.  

The  Management  earnestly  requests 
those  who  are  unable  to  remain  until 
the  close  of  the  last  act  to  leave  dur- 
ing the  intermission  preceding  it  and 
thus  avoid  disturbing  the  audience. 

During  the  performance  ladies  are 
requested  not  to  wear  hats  or  head- 
dress that  obstruct  any  view  of  the 
stage.  Hats  can  be  left  with  attend- 
ants  in  the  Cloak  Room,  free  of  charge. 

Parties  finding  articles  in  any  portion 
of  the  Theatre  will  please  present 
them  at  the  Theatre  Office.  The  Man- 
agement will  not  be  responsible  for 
articles  placed  under  the  seats. 

Physicians  who  have  patients  to  whom 
they  may  be  called  suddenly  can  leave 
their  seat  number  in  the  Box  Office 
and  be  called  as  quickly  as  in  their 
office. 


Sir  Arthur  Pinero’s 
Powerful  Drama 

(First  Time  in  Boston) 

THE 

THUNDERBOLT 


Harold  Brighouse’s 
Drama  of  English  Life 

GARSIDE’S 

CAREER 


Wednesday  Afternoon,  Feb.  12 
SPECIAL  LINCOLN  BIRTHDAY 
HOLIDAY  MATINEE 
Best  Seats  $1.00 

Regular  Matinees,  Tues.,  Thurs.  & Sat. 


SAT.  MORNING,  Feb.  15,  at  10  o’clock 
Benefit  Performance  for 
LES  ENFANTS  de  la  FRONTIERE 
By  AMERICAN  CHILDREN 
Prices  50  cent.s  to  $2.00 
Tickets  on  sale  at  the  Box  Office, 
Jordan's  and  Filene's.  • 


Copley  Theatre 

HENRY  JEWETT  HERBERT  PATTEE 

Director  Manager 


This  Theatre  is  ventilated  by  the  most  approved  forced-air  system 
wherein  the  atmosphere  of  the  entire  auditorium  is 
continuously  changed 


WEEK  OF  FEBRUARY  10,  1919 
ONE  HUNDRED  AND  SIXTEENTH  WEEK 

Evenings  at  8 sharp.  Matinees,  Tues.,  Wed.,  Thurs.  & Sat.  at  2 sharp 

HENRY  JEWETT  PLAYERS 

— IN— 

The  Doctor’s  Dilemma 

(FOURTH  WEEK) 

A PLAY  IN  FIVE  ACTS  BY  GEORGE  BERNARD  SHAW 


CHARACTERS 

(In  the  order  in  which  they  appear) 

EMMY VIOLA  ROACH 

REDPENNY  WILLIAM  PODMORE 

SIR  COLENSO  RIDGEON H.  CONWAY  WINGFIELD 

DR.  SCHUTZMACHER  LEONARD  CRASKE 

SIR  PATRICK  CULLEN FRED  W.  PERMAIN 

CUTLER  WALPOLE  NICHOLAS  JOY 

SIR  RALPH  BLOOMFIELD  BONINGTON 

CAMERON  MATTHEWS 

DR.  BLENKINSOP E.  E.  CLIVE 

MRS.  DUBEDAT  (JENNIFER) . .JESSAMINE  NEWCOMBE 

LOUIS  DUBEDAT  NOEL  LESLIE 

MINNIE  TINWELL MARY  HAMILTON 

THE  NEWSPAPER  MAN E.  E.  CLIVE 

THE  SECRETARY  OWEN  T.  HEWITT 


SEATS  ON  SALE  AT 

BURKE’S 

ADAMS  HOUSE 

CASHIN’S 

PARKER  HOUSE 

CASHIN’S 

YOUNG’S  HOTEL 

FILENE’S 

SERVICE  BUREAU 

HARVARD  COOP. 

HARVARD  SQ.,  CAMBRIDGE 

HEARD’S 

HOTEL  TOURAINE 

HERRICK’S 

COPLEY  SQUARE 

JORDAN  MARSH  CO 

RECREATION  DEPT. 

TYSON 

COPLEY  PLAZA  HOTEL 

TYSON 

HOTEL  THORNDYKE 

TYSON 

HOTEL  ESSEX 


School  of  the  Theatre 


The  Henry  Jewett  School 
of  Acting 

At  the  Copley  Theatre 
Students  given  the  rare  oppor- 
tunity of  a thorough  apprentice- 
ship by  attending  productions  in 
rehearsal  and  by  appearing  in 
public  performances  when  quali- 
fied in  subsidiary  roles  in  the  re- 
pertory of  the  Copley  Theatre. 
Under  the  personal  supervision 
of 

Mr.  Henry  Jewett 

Enrollment  at  any  time. 
Address : 

The  Henry  Jewett  School 
of  Acting 
Copley  Theatre,  Boston 


BYRON  S.  BUSH,  President  ARTHUR  C.  C.  HILL,  Treasurer 


3J2 -37s  Boylj{  on  Sfreet,  Bojton  ^Alaj/achujettj 

* Telephone  Bdck  Bay  8500 


First  Showing  of 

NEW  SPRING  DRESSES 

TAFFETA,  SATIN  GEORGETTE,  FOULARD,  SERGE, 
TRICOTINE,  TRICOLETTE  JERSEY 

PRICED  $19.75  AND  UP  TO  $135.00 


SYNOPSIS  OF  SCENES 
Act  I.  Dr.  Ridgeon’s  Consultation  Room — London. 

Act  II.  The  Terrace  of  the  Star  & Garter — Richmond. 

Act  III.  Dubedat’s  Studio. 

(Five  minutes  interval  only  between  Acts  3 and  4) 

Act  IV.  Same  as  Act  III. 

Act  V.  One  of  the  smaller  Bond  St.  Picture  Galleries. 

PRODUCED  UNDER  THE  PERSONAL  DIRECTION  OF  HENRY  JEWETT 

The  Steinway  Pianos  used  in  this  Theatre  exclusively  are  furnished 
by  M.  Steinert  & Sons,  Steinert  Hall,  162  Boylston  St. 

Antique  and  Colonial  Furniture  furnished  from  the  Boylston 
Sales  Shop,  F.  L.  John,  Proprietor,  346  Boylston  Street, 
and  John  J.  Dwyer,  25A  Common  St.,  Boston 

Wicker  Furniture  from  Bailie  Basket  Co.,  82  Sudbury  St.,  Boston 

v>  -T— rv~  - ^ 


Meyer  Jonasson  & Co. 

Tremont  and  Boylston  Streets 


FURS 


dependable  quality 


Our  VICTOR  SERVICE  is  unsurpassed,  because  of  our  large 
wholesale  department. 

Large  sound-proof  booths  at  either  store. 

If  you  have  not  heard  these  records  let  us  play  them  for  you. 

Khaki  Sammy Mabel  Garrison 

Smiles— Fox  Trot  Smith’s  Orchestra 

Rose  Room — Fox  Trot 

American  Fantasie,  Parti  Victor  Herbert’s  Orchestra 

American  Fantasie,  Part  II 

Keep  Your  Head  Down,  Fritzie  Boy American  Quartette 

What  Are  You  Going  to  Do  to  Help  the  Boys? Hart 


Uptown 
162  Boylston 


Downtown 

35  Arch  St. 
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MUSICAL  PROGRAM 


1.  Star  Spangled  Banner 

2.  Overture:  “La  Forza  del  Destino” Verdi 

3.  Divertissement:  “La  Source’' Delibes 

4.  March  of  the  Marionettes Gounod 

5.  Selection:  “The  Debutante” Herbert 

6.  Choralcelo  Solo  Selected 

7.  Valse  Mignone Drigo 

8.  Violin  Solo  Selected 

9.  Air  de  Ballet Herbert 


The  Repertory  Theatre 

A Distinguished  Critic  Voices 
His  Approval 

Is  the  hope — still  cherished  by 
some  old  and  sincere  lovers  of 
the  theatre,  as  it  might  and  ought 
to  be — of  a return  some  day  to 
the  old  repertory  system  alto- 
gether as  fond,  foolish,  and  il- 
lusory as  some  critics  seem  to 
think?  There  certainly  does  not 
appear  to  be  much  chance  of  its 
realization  at  the  present  mo- 
ment, but  there  is  no  reason  why 
it  should  be  abandoned.  The 
whirligig  of  time  brings  about 
many  strange  and  unexpected 
revolutions.  Apparently  the 
present  system  of  monopolistic 
control  is  flourishing  like  a green 
bay  tree,  but  it  is  none  the  less  a 
fact  that  a progressive  dry  rot 
has  set  in  at  the  roots.  On  all 
sides,  in  the  quality  of  plays  and 
of  players,  symptoms  of  steady 
degeneration  multiply.  The 
processes  of  decay  may  be  slow, 
but,  unless  checked,  they  must 
lead  sooner  or  later  to  the  inevit- 
able collapse  of  the  theatre  as  an 
institution  having  any  serious 
claims  upon  artistic  considera- 
tion. It  is  within  measurable 


distance  of  that  pass  now,  and  of 
all  the  specifics  prescribed  for  its 
reclamation,  and  the  revival  of 
some  of  its  old  prestige,  the  rees- 
tablishment of  the  old  repertory 
system  is  not  the  only  one  that 
offers  an  intelligible  cure  for  ex- 
istent evils.  If  the  theatre  is 
worth  saving — that  it  will  be 
kept  going  anyhow  as  some  sort 
of  a money-making  machine  goes 
without  saving — it  is  sure’y  pre- 
mature to  cast  aside  all  thought 
of  a possible  remedy  for  its 
disease  on  the  very  doubtful 
ground  of  impracticability. 

Facts  may  be  discussed  from 
very  different  angles.  The  only 
object  of  these  lines  is  to  touch 
fightly  upon  two  or  three  points 
of  a very  large  subject  about 
which  there  is  evidently  a good 
deal  of  misapprehension  in  more 
quarters  than  one  where  it  is 
occasionally  discussed. 

Another  common  delusion  is 
that  repertory  companies  must 
mean  perpetual  doses  of  Shake- 
speare or  the  “legitimate.”  It 
was  not  so  in  what  are  called  de- 
risively “the  good  old  days.” 
Let  anyone  who  doubts  consult 
the  play  bills  of  the  old  stock 


houses  in  America  and  England. 
The  essential  quality  of  a good 
stock  company  is  that  it  should 
be  able  to  play  anything  and  play 
it  well.  What  was  done  a hun- 
dred years  ago  could  surely  be 
done  now,  but  the  monopoly  of 
theatres  must  first  be  abolished. 
W e get  more  new  plays,  perhaps, 
today  than  did  our  grandsires, 
but  we  do  not  have  anything  like 
the  variety.  Their  programmes 
contained  all  kinds  of  literary 
dramatic  product,  from  Shake- 
speare to  Pierce  Egan,  from 
Sheridan  to  Madison  Morton. 
And  there  was  the  requisite 
“talent”  in  each  company  to  meet 
all  these  requirements. 

Many  difficulties  which  now 
seem  insurmountable  would 
regulate  themselves  if  a begin- 
ning were  once  made  amid  fairly 
favorable  circumstances.  Sup- 
pose, for  instance,  that  an 
association  of  rich  men,  sin- 
cerely convinced  of  the  great 


public  importance  of  theatrical 
reform,  should  provide  a fund 
for  the  gradual  organization,  up- 
on sound  principles,  of  half  a 
dozen  stock  companies  of  young 
and  unknown  actors  in  as  many 
cities,  which  should  agree  in  the 
construction  of  their  several  re- 
pertories, with  a view  to  future 
cooperation  and  artistic  rivalry 
— why  might  there  not  be  in 
some  such  scheme  the  seeds  of  a 
successful  artistic  revolution? 
But  each  theatre  would  have  to 
be  under  individual  management 
and  stand  up  on  its  own  financial 
bottom.  The  redemption  of  the 
stage  must  be  sought  in  free 
theatres  and  the  multiplicity  of 
managements.  All  the  mischief 
that  has  been  wrought  has  come 
of  the  destruction  of  healthful 
competition  by  the  blindness  of 
monopolistic  direction. — J.  Ran- 
ken  Towse  in  The  New  York 
Evening  Post. 


Plays  Published  by  The  Four  Seas  Company 


LAODICE  AND  DANAE  By  Gordon  Bottomley 

One-act  play  in  verse.  Price  60  cents 

THE  VOICE  OF  THE  PEOPLE  By  David  Carb 

Play  in  three  acts.  Price  $1.00 

THOMPSON  By  St.  John  Hankin  & George  Calderon 

A comedy  in  three  acts.  Price  $1.00 

TWO  PLAYS  By  Katharine  Howard 

Two  poetical  plays.  Price  75  cents 

BRAND  By  Henrik  Ibsen 

The  only  authorized  translation.  Price  $1.50 
PURPLE  YOUTH  By  Robert  De  Camp  Leland 

Play  in  one  act.  Price  $1.00 

THE  TRAGEDY  By  Gilbert  Moyle 

A miniature  play  in  four  acts,  prologue  and  epilogue.  Price  60  cents 


Copley  Theatre  Building 


Boston 
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COPLEY  THEATRE 
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